


The modern symphony or opera orchestra
trumpeter must be prepared to play instru-
ments varying in pitch and bore. This is not for
the purpose of avoiding the difficulties of
transposition, but to facilitate the execution of
difficult technical passages, to overcome prob-
lems of intonation, and to produce the particu-
lar tonal quality which best suits a composi-
tion or which a composer prescribes.

For instance, the D trumpet prescribed in
Bach oratorios was originally a low D trumpet,
only a major third higher than our trombone,
used in the extreme high register. Symphony
men of today are not accustomed to playing
this instrument and most Bach oratorios are
today performed on a soprano high D trumpet,
the sopranino trumpet in high F or high G, or
the piccolo trumpet in high Bp.

Composers do not always write their trum-
pet parts either to facilitate execution or pro-
duce the best tone quality. Instead they some-
times follow the road of convenience by writ-
ing the trumpet part in the key in which the
composition is written. They take it for grant-
ed that a trumpet player knows how to trans-
pose and will select the right instrument. Some
composers assume that every player uses the
Bb trumpet predominant in Germany and Rus-
sia, But composers who lived in France or Aus-
tria, where C trumpets are used, have written
most of their trumpet parts in C.

There are so many variations in music and
musical instruments that I have prepared this
descriptive catalog as a guide to choosing the
best instrument for a particular purpose.

Mezzo-Soprano Trumpel in C

Every symphony trumpeter must have a C
trumpet available and should use it a good part
of the time — if not altogether. In France, C
trumpets are used almost exclusively in sym-
phony and opera orchestras, and to a great ex-
tent also in Austria. A good many modern
compositions are very strenuous to play when
written in the high register. A trumpeter can
perform these parts more effectively and with
greater ease by using a C trumpet than by
forcing the high tones on a Bp trumpet. Even
advanced students are using C trumpets more
and more.

The instrument is particularly effective in
Wagner's Parsifal Prelude; Strauss’ Thus
Spake Zarathustra, Symphonia Domestica,
tone poems and other compositions; Brahms'
First, Second, and Fourth symphonies; Men-
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SOPRANO TRUMPET IN D

delssohn’s Italian and Reformation sympho-
nies; Dvorak’s New World; Debussy’'s Festi-
vals; Stravinsky's Petrouchka, Respighi’'s
Pines of Rome; and all chamber music, be-
cause of the light singing tone of the instru-
ment,

Mezzo-Soprano Trumpet in Bb

Because of its sure response in attack and its
heroic, martial tone, this versatile instrument
is especially effective for heavy fanfares, flour-
ishes and other staccato work, but it is also the
most practical all-around orchestral instru-
ment. For solo and band work, the cornet
should be given preference.

The Bp trumpet is popular in the United
States, England, Germany, Italy, Russia and
the German speaking part of Switzerland. In
France, Austria and the French section of
Switzerland, trumpet players are accustomed
to C trumpets.

Soprano Trumpet in D

This is another “must” for the symphony trum-
peter playing modern works or oratorios by
Bach, Handel, etc. This instrument’s brilliant
tone is effective in the high register in Bach's B
Minor Mass, Christmas Oratorio, Suite in D,
and most other orchestral compositions by
Bach; Handel's Water Music, and Messiah;
and Purcell's Trumpet Voluntary. Mozart and






