

















transposition, but to facilitate the execution of
difficult technical passages, to overcome prob-
lems of intonation, and to produce the particu-
lar tonal quality which best suits a composi-
tion or which a composer prescribes.

For instance, the D trumpet prescribed in
Bach oratorios was originally a low D trumpet,
only a major third higher than our trombone,
with a small, rather shallow mouthpiece, used
in the upper high register. Symphony men of
today are not accustomed to playing this type
of instrument and could not afford to upset
their embouchure just for the occasional use of
these low-pitched instruments. For this rea-
son, most Bach oratorios are today performed
on a soprano high D trumpet, and extremely
difficult compositions, like the Christmas Ora-
torio, and B Minor Mass, are generally played
on the sopranino trumpet in high F or high G,
or the piccolo trumpet in high Bb.

Composers do not always write their trum-
pet parts either to facilitate execution or pro-
duce the best tone guality. Instead they some-
times follow the road of convenience by writ-
ing the trumpet part in the key in which the
composition is written. They take it for grant-
ed that a trumpet player knows how to trans-
pose and will select the right instrument. Some
composers assume that every player uses the
Bb trumpet predominant in Germany and Rus-
sia. But composers who lived in France or
Austria, where C trumpets are used, have
written most of their trumpet parts in C.

Some additional reasons for similar practices
among composers are discussed on page 5.

There are so many variations in music and
musical instruments that I have prepared this
descriptive catalog of the brasses as a guide to
choosing the best instrument for a particular
purpose.

A. Mezzo-Soprano Trumpet in C

Every symphony trumpeter must have a C
trumpet available and should use it a good part
of the time — if not altogether. In France, C
trumpets are used almost exclusively in sym-
phony and opera orchestras, and to a great ex-
tent also in Austria. A good many modern
compositions are very strenuous to play when
written in the high register. A trumpeter can
perform these parts more effectively and with
greater ease by using a C trumpet than by forc-
ing the high tones on a Bb trumpet. Even ad-
vanced students are using C trumpets more
and more.

The instrument is particularly effective in

Wagner's Parsifal Prelude; Strauss’ Thus-

Spake Zarathustra, Symphonia Domestica,
tone poems and other compositions; Brahms'
First, Second, and Fourth symphonies; Men-
delssohn’s Italian and Reformation sympho-
nies; Dvorak’s New World; Debussy’s Festi-
vals; Stravinsky's Petrouchka, Respighi’s
Pines of Rome; and all chamber music, be-
cause of the light singing tone of the instru-
ment.

B. Mezzo-Soprano Trumpet in Bp

Because of its sure response in attack and its
heroic, martial tone, this versatile instrument
is especially effective for heavy fanfares, flour-
ishes and other staccato work, but it is also
the most practical all-round orchestral instru-
ment. For solo and band work, the cornet
should be given preference.

The Bbp trumpet is popular in the United
States, England, Germany, Italy, Russia and
the German speaking part of Switzerland. In
France, Austria and the French section of
Switzerland, trumpet players are accustomed
to C trumpets.

C. Soprano Trumpet in D

This is another “must” for the symphony trum-
peter playing modern works or oratorios by
Bach, Handel, etc. This instrument's brilliant
tone is effective in the high register in Bach's
B Minor Mass, Christmas Oratorio, Suite in D,
and most other orchestral compositions by
Bach; Handel's Water Music, and Messiah;
and Purcell’s Trumpet Voluntary. Mozart and
Haydn symphonies are played advantageously
on a D trumpet (which blends well with the
strings) as are Beethoven's Seventh and Ninth
symphonies. Respighi's Pines of Rome was
written for Bp trumpet, but parts lie better
within range of D trumpet. Prokofieff’s Lieu-
tenant Kije is written in Bh, but the backstage
bugle call should be played on D trumpet. Pro-
kofieff’s Scythian Suite, the second part of
Stravinsky’s Sacre du Printemps are effective
on D trumpet. For Ravel's Bolero it is a “must.”

D. Soprano Trumpet in High Ep

This is a very important instrument for mod-
ern symphony work and every symphony
trumpeter should own and be ready to play it
on quick notice. The instrument is used for
compositions such as William Schuman’s
American Festival Overture, Vincent d’'Indy’s
Symphony, and Stravinsky's Sacre du Prin-
temps (written for D trumpet but the first part
is better performed on the Ep trumpet).

E. Sopranino Trumpet in High F

The high F trumpet, an important instrument
for a symphony musician, is used today for
most of the difficult oratorio performances. It
is the most popular instrument for some of the
very high parts in the Bach B Minor Mass, and
for Bach's Brandenburg Concerto No. 2.



F. Sopranino Trumpet in High G

The high G Trumpet has been designed prin-
cipally as an alternate to the high F Trumpet
for the performance of Bach’'s Brandenburg
Concerto No. 2. This can be executed with
greater facility on the high G trumpet because
the high G-A trill can be played one tone low-
er (F-G trill). The instrument has a very bril-
liant tone and is suitable for work in the ex-
treme high register. Like all sopranino instru-
ments it should be used with small, shallow
mouthpieces to do justice to both instrument
and player.

G. Piccolo Trumpet in High Bh

This instrument, though not much used, is well
suited for the performance of Bach’s Branden-
burg Concerto No. 2, the Christmas Oratorio,
B Minor Mass, and other baroque compositions
in the extreme high register.

H. Contralto Trumpets in Low Ep and F

These instruments, little known in the English-
speaking countries, are popular in Austria and
other Germanic countries, as well as in Rus-
sia. In European orchestrations they share the
work of third and fourth cornet parts, and of
French horn parts, playing to a great extent the
afterbeat in march music. These instruments
are also effective in brass quartets or quintets
and also in combination with the tenor trumpet
in Bp.

I. Tenor (Bass) Trumpet in C

Although it is now confined to Italy, Spain,
and Mexico, where most tenor instruments are
in C, this instrument was originally designed
for the performance of Wagner, Strauss, and
other late Romantics.

J. Tenor (Bass) Trumpet in Bh

This instrument is designed principally for re-
placing the valve trombone. It is suitable for
the Wagner operas, and as a solo instrument,
and can be used to advantage in jazz. It is ideal
for brass quartets (two Bp trumpets, a low Ep
trumpet, and a tenor trumpet in Bp). It is sur-
prising that this instrument has not been
adopted for general orchestra work in place of
slide trombones, whose musical advantages
diminished with the invention of valves a cen-
tury and a half ago.
To keep an instrument in perfect working con-
dition constant care and attention is neces-
sary. New instruments are particularly sus-
ceptible to the development of faults if they
are not given correct attention. The new in-
strument should be thoroughly cleansed daily
for the first week and at least twice a week
thereafter. Run warm water through it, start-
ing at the bell end, to keep the instrument
clean and easy to blow. This will prevent the
incrustations of oil and dirt which are so detri-
mental to tuning. Supplement this occasionally
by using soapy water, followed by a thorough
rinsing with clear water.

Cut a little ball of silk sponge ('/2” in diam-
eter), push it into the mouthpipe, pour in some
tepid water and blow it through the entire
instrument while holding the three pistons
down. Then do the same with the pistons up.
Finally let some warm water run through from
the bell end, and wipe off the pistons and in-
side casings with cheesecloth.

High grade instruments have the pistons fit-
ted very close and at the beginning they work
stiffly. The player is supposed to work them in
according to his own finger pressure. Within a

week’s time, with a fair amount of practice,
they will work perfectly — providing they are
cleaned daily with warm water and wiped off
with cheesecloth to remove the particles of
metal that wear off on the pistons. These metal
particles wear off according to the finger pres-
sure of the individual player.

A drop of specially prepared valve oil
should be placed on the valves daily. Do not
use ordinary light machine oil, which is too
heavy for pistons. Light valve oil not only les-
sens the friction but preserves the pistons
against the ill effects of the acid of saliva. It
also absorbs all corrosion and small particles
of food that may be blown into the instrument.
The dirty oil must be wiped off frequently with
cheesecloth; then, when warm water is run
through the instrument and a fresh drop of oil
placed on each piston, the valve action will be
reliable.

Never spit on the valves. This is not only un-
sanitary but the acid in the saliva will eat into
the pistons in a short time, causing them to be-
come leaky. This spoils the intonation and
causes the instrument to become hard blow-
ing.

The springs should not be too soft; stiff
springs always give better results. When in-
serting new valve springs be sure first that they
will stand absolutely straight (vertical) on
either end when stood on a plane, level sur-
face. A bent spring, or one with slanting ends,
will bend when compressed and scratch
against the spring box, causing constant trou-
ble with the valve.

Applications of tuning slide grease or a mix-
ture of half vaseline and half mutton tallow
to the threads of valve caps and to all slides
will keep them in good working order and pre-
vent rust.





